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This modern sculpture by Italian artist Edoardo Tresoldi is entitled Baroque.  
In the summer of 2017, it was reconstructed beside the Chippewa River in 
Eau Claire, Wisconsin.  It is intended to evoke the lines of a cathedral.



What is the connection 
between the eye and the 
word?  How can an artist 
express the transfigurative 
nature of beauty?  How does 
the mundane become 
mystical? The cathedral shape 
lifts eyes upward to the 
unknown and uncontrollable. 
Poems also gain power when 
they are left open.



Cathedrals signify worship. The 
word "cathedral" is derived from 
the French cathédrale and the Latin 
cathedra, meaning "seat." Our 
eyes, both outer and inner,  take 
seat in places of beauty and 
worship, resting in the magic of 
place. Cathedrals are known as 
places of pilgrimage. Humans have 
traveled to these structures to 
pray. They represent places where 
miracles have happened, and 
prayers are answered. Poetry 
arrives through contemplation, 
becoming a natural form of prayer. 



There is everyday magic in repeated patterns, sculptures, fugues,  poems. 
Each small part is a fractal, a metric repeated again and again, creating an 
expanding symmetry that evolves into larger patterns that work together to 
incite imagination and a vision of something more  than the sum of the parts. 



Abstract in form, fractals 
are naturally occurring 
objects. Their symmetry 
evolves, and their scale 
increases as in algae, 
crystals, heart rates, trees, 
river networks, and 
mountain ranges, but 
fractals are more than 
patterns, more than 
geometry, they can 
display moments or 
snippets in time. Using 
the analogy of self-
similarity, poetry becomes 
a kind of fractal.



The magic of art is that the parts may be simple, even ugly, a well 
wrought corner of corn crib, pig pen, or chicken coop, but shape 
and light transfigure, capturing imagination, reflecting the 
eternal.



Here, we can appreciate the expanse of an entire scene, its 
tranquility, its width and open depth. Distance reflects 
tranquility, the juxtaposition of lines, landscape and literary, 
leading us toward mystery.



Each small part may seem 
like nothing, a bit of sky 
surrounded by a miniature 
frame, but repeated, the 
internal eye provides its own 
emotional context.  Steel 
wire and evening sky are 
transformed to become a 
portal to the stars.



All art depends on structure.  From the inside, the sculpture seems 
light and airy. but from the outside, it seems sturdy. Perspective 
depends on distance and orientation.  Two can experience the same 
images and events and have very different responses.



Bridges connect and transcend. Visual art and poetry provide bridges 
between the natural and the manmade, the artist and the audience.



Changes in light affect mood. What seems ethereal can become 

arterial, part of a body, part of a machine.  



Sunset through an open archway.  The eye is pulled through into the 
last pastel promises of a beautiful day.  In meditation, eye, breath and 
heart come together to create a sense of tranquility.



When a camera lens zooms in on an 
object, a leaf for example, we may 
delight in the finer detail and self-
similarity of a shallow focus (also 
called small depth of field (DOF)), 
where the area of focus within the 
DOF appears crisp and sharp, but 
the background is blurry. Focus 
provides relevance.  An artist’s 
awareness of setting is essential, 
the interaction of figure and 
ground. Objects blurred in the 
distance allow  individuals to 
inscribe them with personal 
meaning, an objective correlative.



Leaves are fractals. Focus informs reality. Look closely; a slant of 
light illuminates an inchworm’s intimate metrics. Poetry, like 
photography, often celebrates minute events.



A camera lens is an extension of an inner artistic eye, a mirror which projects  
both inner and outer environments. Here swamp milkweed’s fractal flowers 
and open leaves attract a hummingbird moth (Hemaris). Through 
photographic magic, the observer becomes the moth about to enter the 
flower, a visual haiku.



Small focus reflects tranquility.  Like the hummingbird moth, the artist 
celebrates sunlight and shadow, sucking nectar from the specifics  of 
content.  This is everyday magic.



Through 
perspective 
and 
distance, 
endings 
provide 
beginnings. 
Poetry 

starts here.


